1697 . He learned his trade from his father Bernardo Canal, a theatrical scene-painter. 
In 1719 Canaletto went to Rome and there ^s much influenced by the rich styles of 
Pannini. Some twenty years later he returned to Venice and took a fresh look at this 
magical city of his birth seeing it as he had never se«i it before. He then began 
painting the canals and the varied aspects of Vaietian life which there are so abun- 
dant. 


At about this time Canaletto came to know Joseph Smith, an Englishman living 


in Venice. Smith purchased a large number of Canaletto’s works for himself and made it 
possible for English travelers to obtain them. As a result Canaletto’s popularity in 
England grew to such proportions that unscrupulous artists began to Imitate his style and 
copy his work. In 1746 Canaletto decided he must trav^ to Ehgland and establish the 
identity of his works. He stayed there doing many English scenes until 1755 and then 
returned to Venice ranaining there tmtil his death in I768. 


As the last twilight of the Renaissance glowed Canaletto with Bellotto, Quardi 


and Mariesohi rang down the curtain on the 500 year pageant of Italian art. The spixdt 
of the Renaissance had foiind its way to Venice slowly - it was even more slow to depart. 

The Canaletto acquisition was purchased by the Museum from the Leonard C. 
Hanna, Jr. Bequest and now hangs in the new accession gallery. 



